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WHERE ARE WE? 


By THE EDITOR 


CONFERENCE are echoes, fading rapidly. The memories are pleasant, but they are nevertheless memories. The 

substantial deposit of the two sessions is what concerns us now. @ What does an inventory show? THE CATHOLIC 
THEATRE CONFERENCE has been born, the machinery of its organization assembled, its ideals and objectives defined. 
Frankly, this is the accomplishment, so far. The Officers and Committee Chairmen face the task of setting the 
wheels of the Conference’s machinery in motion to produce the work that will achieve its varied specific goals. 
@ That journey toward achievement will be slow, painful at times, and laborious. The realization of this on the part 
of the officers is evident in the decision to set the next meeting two years hence. @ Now that we know where we are, 
it is pertinent to ask: Where are we going? Wha‘ are our objectives? First, but ultimately, distantly, the creation 
of a Catholic Theatre by the dissemination of Catholic theatre. Secondly, the crystallization of artistic and dramatic 
ideals in harmony with the Catholic spirit and philosophy. Thirdly, mutual help and improvement through the medium 
of an organized, centralized service touching all phases of the theatrical art. Fourthly, the formation of a nationally 
united effort to save the theatre from impious hands and to make of it an instrument of Truth, Good and Beauty. 
@ These are our aims. Like the purposes of the Church, they are sublime, idealistic, perhaps difficult to attain. But 
there they are, beacons and guides to keep us on the course. To make any attempt toward the realization of these 
ends will require the participation and support of every Catholic drama unit in the country—school, college, parish 
and Little Theatre. And these groups number into the thousands. In proportion to the number of members enrolled 
in THE CATHOLIC THEATRE CONFERENCE will the work of that Conference advance and become useful. So far, 
our membership list is short and represents pretty much only the interest and enthusiasm of those who attended last 
summer’s meetings. Although the services of the Conference will grow only gradually and slowly, haste can be made in 
marshalling these thousands of Catholic drama groups into the Conference ranks, because they exist and their enroll- 
ment should be a simple matter of routine if we have Catholic culture close at heart. Thus in respect to numbers we 
can become large within a few months. This weapon of numerical strength, at least, is at hand. @ However, we real- 
ize that many of our Catholic drama groups may be sympathetic with the purposes of the national organization, but 
at this moment may be asking: Of what value can the Conference be to us, individually, now? The officers realize 
this. And to make participation an immediate benefit they have outlined services which can be had at once for mem- 
bership in the Conference. The services more than compensate for the expenditure of a five-dollar or a two-dollar 
bill, although they are only a beginning. @ What are these immediate services? First, Tue BULLETIN. Secondly, 
play lists. Thirdly, the publication of new plays, royalty free to members. Fourthly, technical and other information. 
Fifthly, the provision of lecturers and speakers. A detailed explanation of these varied services appears elsewhere 
in this issue. @ This issue of THe BULLETIN is reaching thousands. Subsequent numbers, however, will be sent only 
to members. It is here our desire to make the Conference better known and thus to stimulate membership in the 
organization. The Conference will need funds to carry on, since membership dues for some time to come will be its 
only source of revenue. And the above-outlined services cannot be provided without money. The membership dues 
are low, but they will go a long way toward making your CATHOLIC THEATRE CONFERENCE the agency of God and the 
Church as Monsignor Ready in this issue so beautifully depicts it. 


Too: fanfare and enthusiasm of the two meetings this past summer which gave birth to the CATHOLIC THEATRE 
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Conference Services 
{pens editorial “Where Are We?” appearing in the 
van of these pages, enumerates generally the Serv- 
ices which the Conference is now offering its members. 
Since these Services constitute the present and direct 
returns to be received for membership dues, you are 
entitled to know more in detail concerning them. @ THE 
BULLETIN is self-explanatory. The current issue, while 
a marked improvement over the two mimeographed 
numbers which were published last summer, is only a 
beginning, but it demonstrates what can be done with 
a larger membership and the income derived therefrom. 
There have been many expressions of the hope cherished 
by practically all Conference members that the Confer- 
ence in time will be the agency through which a Catho- 
lic Theatre Arts Monthly will be sponsored. Such a 
hope is not illusory, but when it will be fulfilled depends 
in great measure upon the support of the country’s 
Catholic drama groups. In forthcoming issues we plan 
to present further articles by authorities and leaders in 
the field of the drama, technical and other information, 
appraisals of current professional plays, news notes of 
interest, and the like, in addition to some of the features 
contained in the present issue, particularly the Play 
Lists. THE BULLETIN has been conceived from the be- 
ginning as the articulate mouthpiece of Catholic Theatre 
in this country. How influential it will be in the months 
and years to come is a matter that membership support 
will dictate. @ The Play Lists, the first of which is en- 
closed in this issue, will be regular and important parts 
of the Conference’s Services. These lists, as you will 
note, include plays of various types, regarded as suit- 
able for production by Catholic drama groups. They 
are designed to represent the best available material of 
that kind. As the Play Listing Committee develops its 
routine, further necessary and useful classifications will 
be made. It is the earnest desire of the Conference of- 
ficers that the number of plays controlled and pub- 
lished by the Conference will grow larger as each 
list is published. @ The Publication of New Plays by 
the Conference itself is a task to which the Playwright- 
ing Committee and headquarters staff already have 
addressed themselves. Several new manuscripts, some 
authored by members of the Conference, have been 
accepted for publication and are now in the process of 
preparation for such publication and listing by the next 
issue of THe Buttetin. It is the intention of the 
Playwrighting Committee to make available by the first 
of the year at least ten Conference plays, royalty free to 
members. It is hoped that these will satisfy, for the 
time being and in part, the craving for good Catholic 


plays written and conceived in the spirit of and in har- 
mony with the American Catholic Theatre. @ Prepara- 
tions are being made to establish an /nformation Serv- 
ice through which it is intended to answer requests for 
data and advice on any and all matters pertaining to 
the stage. As the Secretary has explained elsewhere in 
this number, inquiries will be answered as promptly as 
possible, even if the information sought is not in the 
possession of headquarters. @ The Conference can now 
offer a Lecture and Speaker Service. Organizations de- 
siring suggestions concerning, and aid in securing, com- 
petent speakers in the field of drama and related sub- 
jects may find such information readily available at 
Conference headquarters. This is a service which will 
prove to be a boon to many of our members. 





Statement By The President 


“One of the most significant steps in the gradual 
decentralization of the American theatre has been 
taken with the formal opening of the CATHOLIC 
THEATRE CONFERENCE'S national headquarters at 
the Catholic University of America and the dis- 
closure of its plans for the coordination of approx- 
imatély 5,000 Catholic Theatre units throughout 
the United States. 

“We aim by the practise of collective Catholic 
Action in the theatre to give new life and purpose 
to what should be one of the most vigorous trib- 
utary streams of the great world theatre. By 
doing more of the same good plays the same sea- 
son, by a constant advance in standards and by 
strong encouragement to new playwrights we plan 
to achieve a Catholic Theatre which is both national 
and parochial. 

“The CATHOLIC THEATRE CONFERENCE is not proj- 
ecting a ‘new’ theatre or a ‘new’ movement. We 
have had Catholic theatre in almost all ages of the 
Church. This is simply a new manifestation of one 
of the great traditions in the Church. The full 
force and significance of this great movement for 
a Catholic People’s Theatre wili not be felt imme- 
diately, but undoubtedly within a few years it will 
earn the gratitude of the American public by the 
contribution it will make to American life, by the 
encouragement of drama that will serve as an 
antidote to subversive and un-American propa- 
ganda, which, in the last analysis, is destructive 
of the eternal spiritual values.” 
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THE SANCTUARY OF THE STAGE* 


By RT. REV. MSGR. MICHAEL J. READY 


drama of Calvary, reenacted today in this Shrine of 

Our Lady Without Stain, on the Campus of the 
Catholic University should gather together a group of 
priests, religious and lay folk, dedicated to the noble 
task of promoting the Catholic Theatre. It is eminently 
fitting that you should seek here ideals of strength and 
the strength of ideals from the great Actor, who, having 
donned the common garment of fallen man, occupied 
the stage of earth for thirty years, played a part that 
was to revolutionize history, and delivered a message 
that is, and ever will be, the inspiration of every human 
utterance of light and life. 
This closeness of the altar and the Catholic Stage, this 
oneness of mind and heart between the Dramatist of 
Palestine and the Catholic playwright and actor, are 
more than empty figures of speech. In the simplicity 
and beauty of the Mass, the Catholic Theatre must find 
its inspiration. From Christ, Redeemer and Teacher, 
your efforts will derive fruitfulness and supernatural 
worth. 
The earliest expression of the dramatic art was a part 
of worship. Its original design was a thanksgiving 
prayer to the God, donor of all good things. Unfor- 
tunately, the altar before which it was acted was pagan 
and the God which it honored was the embodiment of 
the less noble in man. The goat-songs of old, the 
earliest expression of tragedy, have left their unfra- 
grant aroma on later dramatic efforts. The wholesome 
rejoicing of simple people, lacking solid religious basis, 
soon turned into gross ribaldry and ungodliness—a fore- 
runner of the lamentable corruption which your move- 
ment is so skillfully combating. The child of the altar 
and the sacred grove strayed away into the tavern and 
the madness of revelry. 
It need not have been so. The great dramatists of 
Greece, even unenlightened by revealed religion, brought 
forth masterpieces in which they depicted before larger 
audiences than our modern largest, the angers of God 
against man and the eternal punishments of moral trans- 
gressions. And their success transcended their time. 
Even in modern dramatic schools their works are still 
studied as models. And it is not uninteresting to note 
that French literature counts as its masterpiece the work 
of an author who, repenting of having pandered to the 
lowest passions of man, wrote his “Athalie” at the re- 


| IS no meaningless coincidence that the sublime 


quest of Madame de Maintenon, for a group of convent 
girls. The enthusiastic approval of this Biblical drama 
by a jaded French court, and the subsequent chorus of 
critics who hail it as the finest flowering of French 
dramatic art, are proof enough that the stage gains by 
remaining close to the altar, and that the actor can com- 
mand success with the ideals of Christ. 

You are not, I know, dazzled by packed halls and gen- 
erous gate receipts. Faith and love aroused in the heart 
of one child, high ideals blossoming in the mind of one 
Catholic adolescent, peace and holy joy gladdening adult 
souls after a Catholic play, are more precious to you 
than mere statistical or material success. 

And this is why the Church, with her age-long experi- 
ence of the spiritual yearnings of her children, has ever 
favored and encouraged the Catholic theatre. While 
there are not lacking sulphurous fulminations against 
the corruption of certain performances, the Church has 
never lost sight of the teaching potency of the acted 
word. 

As early as the Council of Toledo, in 1473, under Pope 
Sixtus IV, unholy amusements were emphatically ana- 
thematized because they disturbed the chanting of the 
Divine Office and made the congregation indevout. 
Then came this significant statement : “We do not intend 
by this to forbid honest and devout representations 
which stir the people to devotion on feast days.” Even 
Sanctuary gates were flung open to spectacles that stim- 
ulated Catholic hearts. 

The latest expression of the mind of the Church on this 
same point is found in the encyclical of Pius XI on 
Motion Pictures commending the Legion of Decency. 
Therein he recalls an earlier utterance that the essential 
purpose of art is to assist in the perfection of the moral 
personality, which is man. He reminds us that recrea- 
tion in its manifold varieties, has become a necessity 
for people who labor under the fatiguing conditions of 
modern industry. Recreation, however, must be worthy 
of the rational nature of man and, therefore, must be 
morally healthy. It must be elevated to the rank of a 
positive factor for good, and must seek to arouse noble 
sentiments. And the Holy Father describes in detail 
the advantages of motion pictures: “They are capable 
of exercising a profoundly moral influence upon those 
who see them. In addition to affording recreation, they 


(Continued on Page 10) 


* Herewith we present the text of the sermon delivered by the General Secretary of the National Catholic Welfare Conference at the Catholic Theatre 
Conference's Convention Mass on August 8th, at the National Shrine of the Immaculate Conception, Washington, D. C. 
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THE SECRETARY LOOKS AT HIS JOB 


By REV. DR. THOMAS F. CAREY, O.P. 


INCE the office of Secretary was created at Chicago, there have been sent out 4,000 pieces of mail. With the 
publication of this issue of THe BuLLeETIN, that number has risen to 15,000. All of the manual labor involv- 
ing these operations has represented volunteer contributions of the men who hold the offices. They would 

have been unable to accomplish such a task had it not been that other souls interested in the creation of a Catholic 
Theatre willingly lent their services. @ The duties of the Secretary of the CATHOLIC THEATRE CONFERENCE for the 
next two years will be most difficult and most important. Under the present setup of the Conference, the Secre- 
tary’s office is a cross-road for all the avenues of service as outlined in the list of committees contained on the second 
page of Tue Buttetin. The distinguishing feature of the CATHOLIC THEATRE CONFERENCE work is that it is a co- 
operative enterprise, which involves the activities of several officers, executive board members and committee heads 
widely separated throughout the country. The Secretary regards himself as merely a servant of these officers. 
e@ Another feature of the Secretary's job is the task of obtaining members for the Conference. This means pub- 
licity in the simplest meaning of that term. True it is we have two chairmen who will handle the newspaper type 
of publicity. Their work will sow the seed for interested persons, but actual membership will frequently come 
only when such a person is contacted personally. The Secretary, therefore, asks anyone, either member or merely 
interested person, to send to him the names and addresses of those who he thinks would be interested in the 
work of the CATHOLIC THEATRE CONFERENCE. @ The several hundred members of the Conference the Secretary would 
ask to publicize the Conference personally in the following manner: Talk about it to your friends, in public, any- 
where; if your membership is of the group type, whenever your group puts on a program of any sort make sure 
the line, “Member of the CATHOLIC THEATRE CONFERENCE,” appears not only on your program but on your letterhead, 
and in all your written publicity for newspapers ; if any member of the CATHOLIC THEATRE CONFERENCE appears as 
a speaker on any occasion he could make a favorable public impression by having himself introduced as a member 
of the Catholic Theatre Conference, among his other titles. All of these things are just so many small ways in 
which to help a big movement. @ The office of the Secretary stands ready to help any member of the Conference 
in any way it possibly can. If the office itself does not have the information which a member desires, it will for- 
ward the request to one of the standing committee chairmen. If such action fails we will seek elsewhere for the 
information desired. The office of the Secretary invites your letters, your suggestions and your criticisms. @ The 
Secretary takes courage from the following words of Monsignor Corrigan when he addressed the Washington 
meeting of the CATHOLIC THEATRE CONFERENCE: “The Catholic University now stands pledged to do all in its power 
to carry out your program.” But the Secretary passes on to the members of the Conference the challenge of the 
Monsignor that “you must carry to the ends of the United States the message of what that program is to be.” 


HISTORICAL PLAY CONTEST ANNOUNCED 


HE American Catholic Historical Society has asked to publish such manuscripts from those submitted which 

us to announce that a One-Act Play Contest is now are deemed best suited to further the purposes of the 
being sponsored by that organization. The contest will CATHOLIC THEATRE CONFERENCE and to make available 
close June 1, 1937. All manuscripts are to be submitted for use to members of the Conference these plays with- 
to the headquarters of the Society, 715 Spruce Street, out royalty. @ The Society should be encouraged in this 
Philadelphia. @ Prizes are to be awarded as follows: To laudable attempt to secure significant Catholic scripts 
the manuscript selected by the judges as the best, $100; dealing with modern social problems and emphasizing 
to the next two manuscripts in point of excellence, $50 the role Catholics have played in the progress of this 
each. @ It is suggested that all plays submitted attempt country. The Society, in this contest, is also opening up 
to show a Catholic solution to a problem of social jus- a field of endeavor for aspiring Catholic playwrights 
tice and, wherever possible, deal with the contribution and thereby advancing one of the important purposes 
of some Catholic to the development of America. @ All of the Conference, of which the dramatic unit of the So- 
manuscripts submitted are to become the property of ciety is a member. Mr. Norman J. Griffin, a member of 
the American Catholic Historical Society. It is the the Conference’s Executive Board, is a leader in affairs 


purpose of the American Catholic Historical Society of the Catholic Historical Society. 
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WASHINGTON MEETING COMMENTARY 


RCHAEOLOGISTS of the future, digging back 

into the palimpsests of the CATHOLIC THEATRE 

CONFERENCE'S BULLETIN, may be somewhat 
puzzled to find that the movement seemed to have en- 
joyed two birthdays. True, the Conference first saw 
the light of day in Chicago in June, 1937, but it really 
became clearly conscious of its existence at the Wash- 
ington meeting in August. However, we shall let the 
archaeologists wrangle over the specific date of birth 
and for our present purposes regard the Conference's 
natal day as June 15, 1937. 
In Washington it must be said we became convinced that 
the Conference was here to stay that the great move- 
ment toward a Catholic Theatre in the United States, 
which so many of us desired, talked about, hoped for, 
had at last become an accomplished fact. This issue of 
Tue Butvetin should be conclusive evidence that the 
Conference of our dreams is now a thing of vital 
substance. 
We have reasonable assurance today that the two meet- 
ings this past summer were only the first of many that 
will be held in the long future. But in the annals of 
the Conference they must ever hold highest place, for 
it was in those sessions that the aspirations and inspira- 
tion of American Catholic drama lovers first found con- 
crete expression in the form of a national movement 
and medium of action. 
However much we may cast back on conventions, with 


pleasant or unpleasant recollections, as the case may be, 
it seems the common misfortune that the addresses and 
sermons and keynotes of such gatherings sink back into 
the penumbra of forgotten things. Personalities, reso- 
lutions, recommendations survive, as they should, in 
the minds of the conferees. But the inspirational utter- 
ances of speakers and leaders too often wither and fade 
with the passing of the convention hours. Yet in them 
do such movements as the Conference find spiritual and 
emotional sustenance and strength to carry on in the 
face of the cruellest difficulties. 

The Washington Conference was a rich lode of inspi- 
rational and eloquent allocutions, any one of which 
might well be quoted, considered and preserved for 
the purpose of pitching the hearts and minds of the 
Conference members to the deeply spiritual and highly 
idealistic notes in the aims and purposes of this or- 
ganization. A memory of these is pretty much the 
real summary of the meeting, since, after all it is in 
the sincerity, enthusiasm and determination infested in 
this manner in the hearts and minds of the Confer- 
ence units that the vigor and potentialities for influence 
and good which this Conference hopes to exert, at 
bottom, reside. The keynote of the Washington meet- 
ing, so beautifully and pointedly sounded by the Rt. 
Rev. Msgr. Fulton J. Sheen, will appear in part, in an 


(Continued on Page 12) 


MR. LAVERY—CONFERENCE SALESMAN 


R. LAVERY, father of the CATHOLIC THEATRE 
CONFERENCE, is not resting on his laurels in that 
regard. Since the day he first presided over the amor- 
phous Conference in Chicago last June, he has been 
ranging over many acres “selling” this new movement. 
Mr. Lavery has not been content with the response and 
interest shown at the two organization meetings but 
has been carrying the torch to important educational and 
cultural centers in the East and the West. @ Mr. Lavery 
delivered a notable lecture on Catholic Theatre at Rosary 
College. Rushing to Washington, where the headquar- 
ters staff was delighted to see him again, he took his 
place on the platform of Trinity College—which lies just 
across the way from the Catholic University of Amer- 
ica—and talked Catholic Theatre there. In between 
busy hours of directing the America Spanish Relief 
Fund and making negotiations for the production of 


another play from his prolific pen on Broadway next 
year, he plans to make Fordham University and other 
institutions of learning to tell them something of this 
Catholic Theatre Movement which he has been instru- 
mental in setting in motion. @ Word has reached us 
also that the CATHOLIC THEATRE CONFERENCE has a 
great and true friend in one of this country’s most dis- 
tinguished clergymen, the man who honored us by 
sounding the keynote of the Washington meeting. The 
Rt. Rev. Msgr. Fulton J. Sheen, of the Catholic Uni- 
versity, in his extensive travels throughout the East, 
will be sowing the seed of Catholic Theatre generously 
and unstintingly, describing the CATHOLIC THEATRE CON- 
FERENCE and its relationship to Catholic Action. Thank 
you, Monsignor. With your support and enthusiasm the 


Conference enjoys an asset of tremendous value. 
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Committees’ Functions 


O DEFINITE duties were assigned to the heads 
of committees after their appointment at the 
meeting in Washington last August. The Secre- 
tariat, therefore, offers the following suggestions to the 
end that the committees may begin to operate at once 
in harmony with the ideas and plans of the Officers and 

Executive Committee : 

Playwriting Committee 
All original scripts are to be sent first to the Secretary 

and then forwarded to the Chairman of this committee 

who, in turn, will prepare a synopsis of the play accord- 
ing to a definite form. After this the play shall be 
returned to the Secretary together with the report. 

Play Listing Committee 
The Play Listing Committee shall recommend what 

plays are going to be available for service to the mem- 

bers of the Conference. This list shall include both 
original and published plays. Each issue of Tue But- 

LETIN shall carry a review of four or five plays recom- 

mended by this committee. 

Little Theatre Committee 
It is expected that the Chairman of this committee 

will be responsible for all correspondence concerning 
the Little Theatre. The Secretary shall forward to 
him all such correspondence. This committee shall be 
prepared to answer questions concerning constitutions 
and methods of organizing, and various technical ques- 
tions which might be asked; also to suggest suitable 
plays. The chairman shall also try to compile a list of 
all Catholic Little Theatres now in existence. Any one 
knowing of such groups is asked to send the name and 
address to the Chairman of this committee. 

Parish, Colleges (Men and Women), High Schools 
(Boys and Girls), Primary and Grammar Schools 
Committees 
The heads of these committees shall be expected to 

take care of requests which may come to the Secretary 
concerning these various departments. It is also hoped 
that the heads of these committees will attempt a na- 
tional survey to ascertain the number of groups in each 
division. 

Publicity (Secular Press and Catholic Press ) Committees 
These committees are expected to do all in their power 

to keep the purpose and aims of the CATHOLIC THEATRE 

CONFERENCE before the American public by writing 

articles on the various committees, arranging for lectures 

where possible, and even attempting radio appeal. 

Radio Committee 
The head of this committee should be particularly in- 


terested in obtaining suitable radio scripts. He should 
likewise be on the alert for an opportunity to have such 
scripts broadcast. 
Rural Theatre Committee 

This committee has charge of a pioneer activity. It 
should do all it can to encourage the establishment of 
dramatic units in rural sections. Such units may be 
parochial, collegiate or of the Little Theatre type. 
Hence, this committee must work in conjunction with 
committees handling these types of activities. 

Motion Picture Committee 

The ultimate aim of the CATHOLIC THEATRE CONFER- 
ENCE is to produce material which will attract nation- 
wide attention of the movies. The head of this com- 
mittee should be alert to bring to the attention of movie 
producers worthwhile dramatic pieces. 


College Goes Gheon 


HE members of the CATHOLIC THEATRE CONFERENCE 

should be interested in the fact that Rosary Col- 
lege, one of our members, is to have a “Gheon Year” 
in its dramatic activities. The Dramatic Society of that 
institution has scheduled three of the famous French 
Catholic playwright’s works for production in the 
course of the coming year. @ This is doubly interest- 
ing to members of the Conference in view of the fact 
that the Conference Play Service is making available 
to all of its members Gheon’s beloved “Old Wang.” 
@ Sister Mary Peter, O.P., who is in charge of Rosary’s 
splendid dramatic work, has been an active member of 
the Conference from its inception in Chicago last sum- 
mer. Many of you will remember Rosary’s exhibits 
at both the Chicago and Washington meetings as out- 
standing. @ The inclusion of the Gheon plays in the 
Rosary program this year is an example many other 
Catholic colleges in this country might follow in view 
of the significant impression which the French Catholic 
Drama Movement has made in “La Belle France.” 
Gheon is a kindred spirit and we hope to set down more 
about him in these pages in future issues. 
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THE CATHOLIC LITTLE THEATRE 


By REV. GILBERT V. HARTKE, O. P.* 


ISTORY is repeating itself rigitt here in America, 

as elsewhere. This, of course, is not unprece- 
dented. But it is the first time in the history of the 
Little Theatre Movement. With approaching silver 
anniversary the Little Theatre in America has reached 
adulthood. But there is another infant in the family— 
the Catholic Little Theatre. This infant, like its older 
brother, has come into being with a lusty cry of protest. 
But both have had reason for protest. 
The Little Theatre in America began as a protest 
against existing conditions in the professional theatre. 
Commercial interests, the natural enemy of art, had 
stupidly strangled the theatre. Their lethal grip was 
applied slowly over a period extending roughly from the 
early 90’s to the days leading to the World War. 
Beauty was on the block. Her worth to the theatre- 
goer was measured in dollars and cents—with emphasis 
on the dollars. The only sacred niche in the shrine of 
the theatre was the brass-barred, glazed hole-in-the-wall 
marked “Box Office.” Laughter within the theatre 
was measured by the corresponding jingle of silver that 
fell into the coffers of the “Box.” The sighs of tragedy 
were worthwhile in their power to rustle the greenbacks 
into the tills. 
This was too much for a Zona Gale, a Stuart Walker, 
a Maurice Browne. Across the country, apostles and 
their disciples crusaded for artistic freedom—Beauty’s 
right. Wayside shrines in the form of barns and dilapi- 
dated halls dotted the countryside. The Little Theatre 
was settling into its home. Into these humble houses 
went the insurgents. Dreams were wrought into reali- 
ties by skilled hands. New plays, new players mingled 
with new designers. Soon the work-a-day world knew 
that something was happening in the theatre world. The 
oldsters, fat with profit and blind from the constant 
reading of financial sheets, tried to laugh the youngsters 
into oblivion. Such laughter was as shallow as the minds 
that were, unwittingly, the force that brought the Little 
Theatre into being. That laughter could effect nothing. 
The little people were organized and eager todo. Some 
groups gained recognition. The Little Theatre in Chi- 
cago and Los Angeles, the Sherry-Dickinson group in 
Wisconsin and the Provincetown crowd were leaders. 
Devotion to Beauty was not fruitless. Her devotees 
were rewarded. Her touch was found in the works of 
an O'Neill, a Bel Geddes, a Jones. Theatrical trends 
were changed. History was made. 
But the victory, the objective aimed at in the beginning, 


was not gained. The barrier of the box office is still 
present. The approach to the theatre in time has been 
made more impassable. Through the years, even some 
Little Theatre people, misguided as they were, helped 
to dig a ditch. This ditch has widened. It is being filled 
with the mental refuse of decaying morality. And it 
keeps many people from their pleasure. Another pro- 
test had to be made, further protesting action taken. 
It is being done. And that is why we find history re- 
peating itself at the moment. The Catholic Little Thea- 
tre in America is going to work. 

Catholic theatre people, in common with all show people, 
know that the love of the theatre is universal. The 
Catholic Little Theatre group wants to gather all around 
its boards. The theatre is the people’s heritage. They 
have rights. And rights must be respected. The people 
want to laugh freely, to sigh softly, to thrill with vicari- 
ous deeds of great heroes. They do not want their 
theatre blighted with the dry-rot of degeneracy. De- 
generacy is not a part of the ordinary life. And theatre- 
goers are blessedly ordinary people. The fresh feeling 
of gaining high goals, of realizing dreams, of being loved 
and loving is the theatre fare they want served. But 
they want it served well. And such service must be the 
concern of all persons connected with the Catholic Little 
Theatre. If it is not, the Catholic Little Theatre will 
not live to see a silver anniversary. 

The Catholic Little Theatre group must be committed 
to the purpose of giving the best that is in the theatre 
to the people in their community. I say “community,” 
because for the best type of work the Little Theatre in 
the majority of cases cannot be confined to a single 
parish. The Little Theatre must be an organization 
made up of members from several, if not all, parishes 
in a community. It is only in this way that the Catholic 
Little Theatre can achieve its ends. The various means 
to this end are playwrights, actors, directors, designers, 
stage workers, executives. 

Catholic Little Theatres will get the best plays to attract 
their people when playwrights know that they have 
potential audiences to see their works presented by 
skilled artists. And as these Little Theatre groups 
grow—even now we number them in the twenties—the 
playwrights will go to their task with an assured wide- 
spread hearing on their work. Playwrights must be 
brought forth. This is to be the great contribution of 


(Continued on Page 14) 


* Father Hartke is Chairman of the Little Theatre Committee of the CATHOLIC THEATRE CONFERENCE and Director of the Graduate School of Drama, 


the Catholic University of America. 
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Sanctuary 
(Continued from Page 5) 
are able to arouse noble ideals of life, to communicate 


valuable conceptions, to impart a better knowledge of 
history and the beauties of fatherland and countries, to 
present truth and virtue under attractive forms, to create, 
or at least to favor, understanding amongst nations, 
social classes and races, to champion the cause of jus- 
tice, to give new life to the claims of virtue, to con- 
tribute positively to the genesis of a just social order 
in the world.” 

The eloquent words of the Holy Father, spoken of 
motion pictures, apply with equal truth to the theatre. 
Indeed, they might well be selected as the charter of 
your own worthy objectives. By those words you are 
urged to make the Catholic Theatre the auxiliary of 
the teaching power of the Church. The Catholic drama 
may be a living commentary of the Gospel. The whis- 
perings of the Holy Spirit may come to us through the 
life of a child actor. The inspiration that strengthens 
a pure heart may be wafted from the High School stage 
under the direction of a skilled religious teacher. And 
the social teaching of Christ, that seems harsh to the 
few who have and consoling to the millions who have 
not, can be vividly brought out in the Little Theatre 
performance. Gospel and Encyclical will be trans- 
lated into colorful and living language in a Catholic 
play. The stage, or the film, are raised to the dignity 
of the mountain or the lake or the marketplace from 
which Our Lord gave His immortal messages. 

The enemies of Christ, of the Church, of society, have 
well understood the dynamic value of script and scenario. 
Their performances tend to stir the audience to hatred 
of God and to social disorder. You are the friends of 
Christ. Your work tends directly to make Him known, 
loved and served. They pull down. You should be 
builders. 

There has been little place in the modern theatre for 
the beauty, the bravery, or the exquisite delicacy of 
spirit which have marked the course of Catholic his- 
tory. One can readily scan the pages of two thousand 
years to witness the glorious victory of the Church over 
paganism, the heroic manner with which she brought 
mercy, pity, justice and charity into a world swept by 
Olympian libidos. We can laugh with those who have 
drunk the strong liqueurs of divine grace to sing the 
praises of God in hymns of happiness. We can weep 
at the sorrow and tragedy which marked the deaths of 
the martyrs. We can dance or we can mourn at the 
story of Christendom 

The world, however, has neither danced nor mourned. 
The divine comedy which has been played for the world 





Playwrights! Attention! 


@ Sister Mary Donatus, of Immaculata College, 
Immaculata, Pa., Chairman of the Playwrighting 
Committee, has sent the following letter to the 
Editor for inclusion in THE BULLETIN: 

“Please, please send us your plays to read. We 
want to help you. 

“We have an able group of readers who will be 
glad to read your scripts with reference not only 
to constructive criticism, but to their placement on 
the CATHOLIC THEATRE CONFERENCE Play List and 
in the Conference’s Play Publishing Service. 


“We need Catholic playwrights as never before. 

Won't you send in your personal contribution now ? 
Help the CATHOLIC THEATRE CONFERENCE to real- 
ize its foremost dream—Catholic plays by Cath- 
olic playwrights, not only for the Catholic Stage, 
but for the stage in general.” 
@ Sister Donatus’ letter is self-explanatory. Might 
we add that it represents the opportunity for which 
so many of our potential and discouraged Catholic 
playwrights have been waiting — publication of 
their work with a fair prospect of production 
throughout the country. Remember, the Confer- 
ence already has undertaken its Play Publishing 
Service and hopes to add to its list of titles as 
time goes on. @ According to the present plan of 
operation, the Chairman of the Playwrighting 
Committee receives a manuscript from the Secre- 
tary, the Committee passes judgment on ii, the 
Chairman synopsizes it according to a definite 
format and then sends the play back to the Sec- 
retary, who, in turn, forwards it to the Play List- 
ing Committee, which Committee has the choice 
of accepting or refusing the play for publication 
in THE Buttetin. If acceptable, it shall be pub- 
lished by the Conference as a part of its own 
publishing Service. 











by the Catholic Church has frequently played to empty 
houses. The enthralling stories of those who, even 
today, work out their salvation by courageous morality 
and Christian principle have lain unread. Yet in no 
other tradition has there been the nobility of life 
which demands for Catholicism a permanent place 
in the theatre of the world. 

The theatre now must be rescued from the ditches along 
“Tobacco Road” and converted to the Kingdom of God. 
As years go by we are brought to the more dismayed 
realization that the theatre, so powerful in instruction, 
recreation and culture, has ignored the truth which we 
believe, has scouted the moral realities which we 
know, has scorned the tremendous stories which we 

(Continued on Page 13) 
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WILL YOU START A PLAY CYCLE? 


By EMMET LAVERY 


UPPOSE you are the dean or the president of a leading college or school and you would like to assure the 
S success of the CATHOLIC THEATRE CONFERENCE in your section the very first year of existence. What do you do? 
@ Well, it’s really quite simple. Some time this fall—make it before Thanksgiving, if possible—you invite 

six neighboring schools or colleges to confer with your drama department regarding the inevitable spring play in 
each of these institutions. You then choose the respective spring plays in conference so that these plays may be 
worth repeating—say in May—at one of the colleges or schools which is the host theatre. @ Thus all over this 
country we can have solid weeks of Catholic drama, a different play by a different group each night. A dozen Mal- 
verns, if you will! And all the program requires is a little collective planning. Everybody does a spring play, so 
why shouldn't each group do an unusually good play the coming spring and repeat it in the spring cycle? @ The 
plan, of course, need not be confined to schools and colleges. Parishes and little theatre groups naturally could par- 
ticipate. And men’s colleges should be ready to exchange players with women’s colleges so that we are not limited 
to plays with all-male and all-female casts. @ We don’t expect that we can have play cycles going on the same week 
all over this country. But we could easily have them the same month. And then our Catholic people would know 
what Catholic drama really is and so would the rest of the world. @ No hard and fast rule is suggested at the 
moment for choosing the productions. But it is suggested that only the very best plays should be attempted—plays 
that have stood the test of professional production the world over. @ For samples your correspondent suggests plays 
of the quality of Sierra’s “Cradle Song” and “Kingdom of God,” Obey’s delightful “Noah,” Philip Barry’s “The 
Joyous Season,” Houseman’s plays on St. Francis, Eliot's “Murder in the Cathedral,” the touching little play on 
Irish marriage, “Autumn Fire,” as done by the Abbey, as well as Peman’s “A Saint in a Hurry,” “Everyman,” 
Yeats’ “The Weli of the Saints,” Sierra’s “The Two Shepherds,” perhaps Chesterton’s “Magic,” the Hampden-Good- 
rich “Caponsacchi” and Louis N. Parker’s “Lourdes.” Yes, and Shaw’s “St. Joan” too, with the epilogue. And re- 
member you are doing the play, not the preface! @ Enough. The rest is up to you. But let’s make the Conference a 


success this year. Let’s go Malvern one better! No, make it a dozen better! 





te ee 


“Old Wang” Available 


Looking for a Name 


HE title, Tue BULLETIN, which decorates the pages 

of this issue is a temporary expedient, for want of 
a better and more distinguishing name. In the interim 
between this and the next issue, we invite, we urgently 
request, our members to think hard to the end of 
fabricating an appropriate and comprehensive title for 
our official organ. Your suggestions will be carefully 
and thoroughly considered. @ As a guide to your reflec- 
tions on this score, the title selected should cover, im- 
plicitly or explicitly, the ideas Catholic, artistic, theatri- 


N English version of “Old Wang,” by Henri 

Gheon, distinguished French Catholic playwright, 
is now available for use by Catholic groups throughout 
the United States in the headquarters of the CATHOLIC 
THEATRE CONFERENCE. @ The Conference has been for- 
tunate in securing the use of American play rights to 
this one-act drama by M. Gheon and has made it avail- 
able in mimeographed form for members of the CATHO- 


LIC THEATRE CONFERENCE and others. A description of 


cal, national. This is a big order, but we hope that the 
fertile minds of our members will produce the desired 
appellation. We are in favor of a brief titlke—not more 
than three words—but one which will be vigorous, im- 
pressive, and representative. @ Send in your sugges- 
tions to the Secretary or the Editor at your earliest 
convenience. 


this work appears on the enclosed play list. Members 
of the Conference will be permitted to produce “Old 
Wang,” royalty free. To non-members the royalty will 
be $10. @ Apply for scripts to the headquarters of 


the Conference. 
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Commentary 


(Continued from Page 7) 


issue of THe BuLteTin. Read it, digest it. It con- 
tains great words from the mouth of one who is able 
to see Creation as a sublime Theatre, controlled by a 
Supreme Director. Read the softly phrased lines of 
Monsignor Ready’s impressive sermon, delivered at the 
convention Mass, also in this issue. There, too, are to 
be found the ultimate conceptions of our work as 
Catholic Theatre, conceptions that embrace the picture 
of a sweeping apostolate touching the hearts and emo- 
tions of men as perhaps no other apostolate can. This 
sublimation of the ideas regarding our Conference was 
continued by the Rev. Francis X. Talbot, S.J., in his 
convention banquet address when he pictured the Cre- 
ator as a Great Playwright who fashioned the drama 
of creation and expected his creatures to play their part 
according to the Script. The Conference has been 
formed to keep this script intact and to prevent its 
interpolation by unholy “play carpenters” who have dis- 
torted the interpretation of Life’s true dramatic theme. 
In other words, an analysis of the golden words dropped 
at the Conference serve to point up and illuminate the 
more or less prosaic statements of purpose which ap- 
pear in the Conference Constitution. @ It was at the 
Washington Conference that the Rt. Rev. Msgr. Joseph 
M. Corrigan pledged in no uncertain terms the support 
and sympathy of his great pontifical university to the 
work of the Conference. That he has already fulfilled 
his promise is manifest to all of you who know that your 
headquarters nestle in the heart of the university at this 
moment. Monsignor Corrigan expressed the desire to 
see, through the Conference, the reclamation for the 
Church of her own Child, the Theatre, which has been 
snatched from her by vandal hands. Dr. Roy J. Defer- 
rari, C. U.’s Graduate School Dean, viewed the Theatre 
and the Conference as a great collaborator in the proj- 
ect of Catholic Education. @ The vistas of things that 
could and should be accomplished by the Conference 
were opened by other speakers: the presentation of the 
Catholic solution for many of life’s current problems ; 
the extent and power of the Catholic theatre audience 
in thousands of school, college, parish and little theatres ; 
the salvation of artistic as well as moral standards in 
the theatre of today; the encouragement, dissemination 
and exploitation of new and sound dramas based on 
Truth and Beauty ; the catechetical office of the Catholic 
Theatre in underscoring and demonstrating the doc- 
trines of the Church as they apply to modern social and 
individual life. These beautiful phrases and statements, 
it seems to us at headquarters, taking the long view of 


what happened in August in the Nation’s Capital, are 
now part of our new heritage, a rich birthright which 
should grow by what it feeds on as the Conference 
presses on toward its goal. We should be encouraged 
by Monsignor Corrigan’s closing words: “Take away 
the consciousness of a plan well made, well thought out. 
God bless your work.” 





The President Appeals! 


You have elected officers to conduct the affairs of 
the CATHOLIC THEATRE CONFERENCE for the next 
two years. They are trying to fulfill their duties 
as well as they can under the difficulties imposed 
by separation and other occupations. Much of 
the burden falls upon the headquarters staff, which 
is functioning day and night under the direction 
of Father Carey to meet the demands of this tre- 
mendous theatre movement. 
So far, Father Carey has been aided in the even- 
ings by a group of willing young men and women, 
who, like yourselves, must labor through the day 
to earn their daily bread. The use of all their 
waking hours for work is a strain that very 
shortly will take its toll on their physical well- 
being. While they do not complain, but rather 
disdain rest, I feel it my duty to bring about some 
arrangement whereby this staff can be given relief. 
In the long run in any case as the work of the 
Conference accumulates a full-time adequate head- 
quarters staff will be imperative. Unless this is 
done it will be impossible to carry out your plan 
for successfully launching this theatre movement. 
Such, however, is impossible without funds. Dues 
is our only source of income and as the member- 
ship increases our resources will gain proportion- 
ately. Those groups or individuals interested in 
this movement who have not yet applied for mem- 
bership are hereby urgently requested to do so, so 
that we can carry on the work of the Conference 
in this trying stage of its development. 
It is all very well to formulate plans, but if we are 
serious we must support those responsible for 
their fulfillment. Whatever sacrifice is entailed, 
make it for the common good. Even though your 
organization does not need the Conference services, 
you will at least be helping the cause. A united 
front is our only hope for effectively influencing 
national public opinion. 
Join the CATHOLIC THEATRE CONFERENCE now by 
forwarding your dues to the Treasurer, E. Francis 
McDevitt, at headquarters. 
Rev. Joun H. Manoney, D.D., 
President, Catholic Theatre Conference. 
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HOW TO HELP THE SECRETARY 


1. Address all of your communications concerning 
all phases of the CATHOLIC THEATRE CONFER- 
ENCE through the Secretary. 

When requesting information, be specific. If 
your requests involve information to be ob- 
tained from several committees, either write 
a special letter for each item or itemize them 
in your letter. 

3. In making out your checks for membership, 
make them payable to the Treasurer, but send 
them to the Secretary. 

4. If interested in additional copies of the Play 
Service, specify the name, author and classi- 
fication number. 

5. If possible, type your letter. 

6. If you change your address, please notify the 
Secretary at once. 

7. If you have any constructive suggestions, the 
Secretary will receive them most graciously. 

8. If you know the names of other dramatic units 
or individuals whom you think should be ac- 
quainted with the activities of the CATHOLIC 
THEATRE CONFERENCE, please send such 
names and addresses to the Secretary. 

9. And last but not least, please pray for the 
Secretary. 


to 











Sanctuary 


(Continued from Page 10) 


love. Here before the theatre of the first and foremost 
Drama, here before the altar, the stage of the Holy Sac- 
rifice of the Mass, we present our dismay to the divine 
Hero of Heaven and earth, the Eucharistic Son of God. 
Here we dedicate our efforts to the cause of placing the 
Name of Christ before the world in the halls where 
Satan has played too long an applauded part. 

The CATHOLIC THEATRE CONFERENCE must take its origin 
from this theatre, the temple of God. It cannot forget 
that its work has begun here in order that it might end 
here. The CATHOLIC THEATRE CONFERENCE, and every 
individual in it who really feels the genius of the organ- 
ization, must be humble, patient, and unselfish. It must 
have the humility and simplicity with which David danced 
before the Ark, despite the contempt of Michol. It must 
be patient in the fulfillment of its lofty purposes, for 
the Wise Man says: “Substance easily won is dimini- 
ished, but that which is gathered little by little in the 
hand shall be increased.” It must be unselfish, for there 
is no place in such a campaign of truth and beauty for 





the self-seeker or temperamantalist. The work must 
be done with zeal and labor, with hope and fortitude, 
with piety, happiness and perseverance. 

We turn then to the stage of the Eucharistic King, 
whose efforts to convert men were rejected and despised, 
yet whose invincible Power brought salvation to the 
world. Here do we consecrate the CATHOLIC THEATRE 
CONFERENCE to the lofty mission of bringing Christ’s 
Truth and Charity, His Justice and Salvation to men 
that they may dance to pipes of angels in the true 
country where mourning and lamenting shall be no more. 





Conference Membership 


HE Constitution of the CATHOLIC THEATRE CONFER- 
ENCE, adopted, for a period of two years, by the 
Washington meeting in August, provides for two classi- 
fications of membership—Unit and Individual. @ While 
the Conference has been generally conceived as a fed- 
eration of Catholic drama groups throughout the coun- 
try, individuals, as well, can aid and derive many benefits 
from the Conference’s work. Playwrights, directors, 
scene-makers, artists, teachers, even theatre-goers, who 
perhaps have not been or are not directly affiliated with 
a particular theatrical enterprise, can profit in many 
ways from the various Services of the CATHOLIC THEA- 
TRE CONFERENCE. In turn, they, too, can aid the cause of 
Catholic Theatre in this country as they ply their re- 
spective work in the drama field. @ It was thus that the 
Individual Classification in membership was provided 
in the Constitution. Both Unit and Individual members 
derive equal value from the Conference’s Services. 
But since the Conference is fundamentally an organiza- 
tion of units, the voting strength in the determination 
of Conference powers and activities resides with the 
groups. The Constitution also has provided, however, 
that while individual members may not vote they may 
hold office. They are thus enabled to participate in the 
administration of Conference affairs. 
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Little Theatre 


(Continued from Page 9) 


the Catholic work. It is to be historical. For the world 
is to behold for the first time American Catholic play- 
wrights developing a great dramatic literature, a Catho- 
lic literature. 

Capable actors are needed to render the works of the 
playwrights. The cream of the parish talent should be 
together in one group for this purpose. This gathering 
of parochial talent will not vitiate the average parish’s 
dramatic activity. All amateur actors are willing work- 
ers in the cause of any play. They are in their work 
for the joy of it. They will grow artistically from 
working with a good company. Prestige will follow 
their name and they can return to the parish group with 
a better grasp on their art and a fuller recognition of 
their talents. Such is actually the case in such cities 
as New York, Chicago, Toledo, Louisville, Providence 
and other cities in the country which have outstanding 
Catholic Little Theatre groups. The Little Theatre is 
not a hungry monster gobbling talent in its great maw. 
It is a big, strong brother protecting and furthering the 
family’s interests in the vital work of the theatre. 
Artists and the manual workers must be brought to- 
gether. Stage, sound and lighting effects must keep 
pace with the best in other theatres. Willing and capable 
workers must be enlisted. The parishes can supply the 
Little Theatre with a quota of self-effacing, self-sacri- 
ficing persons whose contributions by the making of 
sets is equally as important as is the talent of the actor 
who necessarily must stand in the limelight and hear the 
plaudits of the crowd. 

The master moulders of the theatre, the directors, need 
to be numbered in the ranks of the Catholic Little Thea- 
tre. A good director will make or break the group. The 
ideal of giving the best theatre will be achieved by the 
director more than any other individual in the group. 
Naturally all the forces of the drama must have time 
and place for meetings. The element of business organ- 
ization should be present to guarantee the perpetuity 
of the work. This business organization is to render 
service to the advance of the Catholic standard. Ways 
and means of financing the plays must be planned by 
executive-trained minds. The narrow strip between 
the red and the black in the book must be passed over 
expertly. The business man has his place and the 
Catholic Theatre has the need for him. 

Uniting all forces—the playwright, actor, director, 


worker and organizer—is the bond of our common 
Faith. For all the work is but an external expression 
of the gift of God that is ours. There can be no Catho- 
lic cultural activity without the sacramental life, and 
the sacramental life is something that pertains to the 
individual member. This life that brings sanctity is 
the distinguishing mark, the guarantee and insurance 
of the success of the Catholic Little Theatre. This life 
is provided for by a priest-member of the group. But 
each Little Theatre worker must keep his own account- 
ing with the God Whom he is serving by penning a play, 
building a set, or “tearing a passion to tatters.” 

Into this Catholic activity, this binding force, the ele- 
ment of propaganda needs no emphasis. The Catholic 
does not need to propagandize through an artistic medi- 
um such as the theatre. The Catholic type of play, the 
play that measures up to the Catholic standard, is prop- 
aganda in itself. When the Catholic Little Theatre 
gives the people “dogma in a joke and does not allow 
dogma to be joked about,” and spiritualizes man’s strug- 
gle against the flesh, the world will know that the home 
of real Truth is the same as that of real Beauty. And 
since the world will beat its way te Beauty’s door, it 
will find Truth. 

The CATHOLIC THEATRE CONFERENCE is making history. 
It will make its impression on history and, more impor- 
tant, on the souls of men when it enables each Catholic 
Little Theatre group to give the best of the theatrical 
tradition to the people in its community. 
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Give us the News 


ELEGATES to both the Chicago and Washington 

meetings of the Conference returned te their re- 
spective homes with many lasting fruits of their trips. 
Not the least of these benefits was the revelation of 
what Catholic groups throughout the country, other than 
their own, were doing and have been doing in the drama 
field. As one delegate expressed it: “We thought we 
were about the only amateur theatrical group in the 
country doing anything worth while. The Chicago and 
Washington meetings revealed to us that we were just 
one of perhaps hundreds presenting notable productions 
year in and year out. We didn’t even know these groups 
existed.” 
The value of such information is obvious. Every group, 
large or small, can help another. It may be an ingenious 
stage device, an original set design, a promotion idea, 
or just a season’s program of plays. All of these may 
prove to be valuable suggestions to an organization in 
another part of the country. Why can we not continue, 
through the agency of Tue BULLETIN, this interchange 
of data and information, this flow of suggestions and 
experiences among the Catholic drama units affiliated 
with the CATHOLIC THEATRE CONFERENCE ? 
If our members are interested—and we think they are— 
in exchanging ideas and news about themselves with 
other groups, why not send us notes, programs, and the 
like. If a sufficient amount of material is received, we 
will be able to add a new feature in THe BULLETIN. 
Let all of us share in your experiences and successes. 
We are working together for common standards and 
common ends. We must help each other, or the caTH- 
OLIC THEATRE CONFERENCE has failed of its purpose. 





WhatPlayShall We Give? 


REATHES there a grammar school, high school, col- 
lege, parish or Little Theatre group which never to 
itself has said “What play shall we give next?” @ The 
Play Listing Committee of the Catholic Theatre Con- 
ference, under the chairmanship of Dr. Clarence C. 
Wittler, hopes to help such groups answer that ques- 
tion from a Catholic viewpoint. Tue BULLETIN con- 
tains a mimeographed appraisal of ten plays which can 
be produced. Most of the plays listed have already 
been published. You will notice that there are evalua- 
tions from a Catholic viewpoint, a synopsis of the play, 
and an outline of all of the queries usually asked 
concerning production. It is intended that such reviews 
shall be complete on one page so that members receiv- 


ing this service may preserve and bind them for future 
reference. @ Each review contains a number in the up- 
per right-hand corner. For instance, “The Tidings 
Brought to Mary” is labeled No. A-1. “A” signifies that 
it is a full-length play and the “1” its serial number in our 
file. On the other hand, the review of “Old Wang” 
is listed as B-1, the “B”’ indicating that it is of the one- 
act play variety, the “1” its serial number in our files. 
@ The Play Listing Committee will work in close con- 
junction with the Playwriting Committee, whose duty 
it is to search diligently for original, worth-while scripts. 
After judgment has been passed on these scripts by the 
Playwriting Committee, the Play Listing Committee will 
see that they go out on service to our members. Our 
Play Listing service will comprise published plays which 
are acceptable to Catholic thought and original plays 
which conform to our ideals. The Play Listing Com- 
mittee will try to release through this service plays 
which shall be of interest to grammar school, high school, 
college, parish and Little Theatre groups. Our aim is 
to make play selection easy for our members. 











MEMBERSHIP APPLICATION 


We/I Desire to Enroll as a Member of the 


CATHOLIC THEATRE CONFERENCE for the Year 1937- 
1938. 


Name 
Address 
Organization 
Group 
Individual 


Dues Enclosed $ 














Ads Will Be Welcome 


@ This issue of Tue BULLETIN is distinctive, 
among other things, in the publishing world, in 
that it is unencumbered with ads. However, this 
is a distinction which the Conference will not re- 
gret losing as soon as possible. There are so many 
directions in which the income of the Conference 
from dues can be expended that the burden on 
the Treasury would be much relieved if the ex- 
penses of THE BuLLetIN could be met, partially 
or wholly, by advertisements. @ We have prom- 
ises of advertisements from a few groups and firms 
for the next issue, but for a time we will be forced 
to depend upon members in their respective locali- 
ties to aid us in great part. Will you help us by 
contacting prospective advertisers in your local 
cities and communities? We will supply informa- 
tion concerning rates to interested persons or 
concerns if a request for such is made of the 
Secretary or Editor. 
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